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He Who Laughs Last, Laughs
Longest by young British
artist Phil Collins documents
a competition held in
Helensburg, Ohio, to find the
person who can laugh longest
for a cash prize. The six
minute piece is showing as
part of the Artists Cinema, a
Frieze Projects and LUX
collaborative series of films,
at the fair (free access). The
piece was created this
summer in response to the
80th anniversary of the
beginning of television in the
USA, and complements
Collins’ film work entered into
this year’s Turner Prize at Tate
Britain (until 14 January 2007). 

Return of the Real/
Gercecegin Geri Donusu,
2005, looks at participants in
a Turkish reality TV show and
how they feel appearing on
television has negatively

affected their lives. Each of
the films deals with audience
participation and the media’s
use of the public—but equally
the public’s use of the media. 

In He Who… the fact that
the laughter is forced, and for
money, seems to suggest that
as a society we are now
willing to sell our emotions,

something exemplified in
recent years by the obsession
with reality television. He
Who… focuses on ideas such
as the possibility of 
sustaining emotion, 
deception in communication
and the meaning of place 
and community. These have
all been elements in Collins’
previous works, typified in 
his 2004 film They Shoot
Horses Don’t They, a staged
eight-hour disco marathon
shot in Ramallah. 

He Who Laughs Last,
Laughs Longest, 2006, is
available at the fair for
€22,000, through Kerlin
(E11), which also has a set of
two photographs by Collins—
Eight Hours Is Not A Day,
1998—priced at €12,000. The
Artist Commission films are
showing daily at 12.45pm and
4pm. William Oliver

Nothing in Glebe Place, a leafy
street in the heart of Chelsea,
indicates that behind the
discreet door at Studio 54 is
an art gallery. But this is
where the dealer Martin
Summers is showing ten
works by Basquiat that he and
his associate Jan Krugier have
been amassing over the last
five years. From the moment
you walk into the private
gallery, lacquered downstairs
in black, red and yellow to
complement a Rietveld chair,
you are struck by an
extraordinary 1985 Self-
portrait, a two-section work
with bottlecaps and a grinning

mask; the other works are
upstairs, their bold colours
and anarchism enhanced in
the glass-roofed interior. There
is also a major “crucifixion”
work, Crisis X, 1982, with a
skull inset into a black cross.
Prices range from $850,000 to
over $3m. Peel Quickly, 1984,
sold last night for about £1m
(illustrated), while a small
portrait painted in a limited
palette of red, black and yellow
with a yellow crown hovering
above the artist’s face, Untitled,
1981, was also purchased on
the first night. By appointment
only (until 17 November).
Georgina Adam

Jean-Michel Basquiat
Treasures from behind
the secret door 

James Rosenquist Britain embraces
the political firebrand—at last
It seems hard to believe but
leading US Pop Artist James
Rosenquist has never had a
show in a major UK museum,
and his last major
commercial show was at the
London Mayer gallery in the
1970s. Haunch of Venison is
now remedying the situation
with a vast, three-site
commercial retrospective in
London that spans the artist’s
career. Rosenquist arrived last
week to put the final touches
to the displays, which are

spread between Haunch of
Venison’s main gallery off
Bond Street, a subsidiary
space in Bruton Street and at
the Truman Brewery in Brick
Lane, East London (until 18
November). Curated by Ben
Tufnell, the 65 works range
from small, elegant collages
to abstract, colourful
panoramas more than 15
metres wide. Rosenquist’s
political engagement remains
as strong today as it was in
the 1960s, for instance Gold

Star Mother, Blue Star Father,
1961, reflects on the loss of
American lives during the
Korean war. Many of the
works are for sale (prices
range from $25,000 to about
$3m for the larger pieces).
New York’s Acquavella
Galleries has worked with
Haunch of Venison on the
show and has consigned
some of the works (below,
Xenophobic Movie Director or
Our Foreign Policy, 1988).
G.A.

Gavin Turk is showing “The
Font Project” in one of the
world’s oldest art galleries
(until 2 November). The Fine
Art Society in Bond Street
was founded in 1876 but last
year a contemporary gallery,
run by Toby Clarke, opened in
its basement. 

For the project, Turk asked
203 of the world’s leading
museums to buy a ceramic
bowl designed by him and
priced at £12,000 each,
which will be produced by a
toilet manufacturer in the
North of England. The names
of the invited institutions,

including the Tate and the
National Gallery of Art in
Washington, DC, are printed
on plaques affixed to the font
plinths. Collectors will be
able to buy the works but the
Fine Art Society will be
offering them to the named
institutions first.  Mr Clarke

said: “Several works have
been sold to private
collectors.” Gavin Turk is
represented by White Cube
(F15). Other work by Turk on
show at Frieze includes the
tiny bronze work Apple
(2006), at the Krinzinger
Gallery (D16) for €7,100. G.A.

Gavin Turk Down the toilet

Christoph
Büchel
Down and
dirty
One of Switzerland’s leading
young artists, Christoph
Büchel has buried cars, blown
up buses and transformed
water towers into labyrinths.
His current project at Hauser
& Wirth’s Coppermill gallery,
off Brick Lane, is
unprecedented in size, filling
two huge industrial spaces
(until 18 March 2007). It
includes a claustrophobic
apartment, several shipping
containers, a dingy appliance
shop and tunnels. Surveying
his work can involve sartorial
damage, so it is advisable to
leave the stilettos at home.
The centrepiece of the show—
a gargantuan piece rising from
a block of earth—required a
hole in the floor. Büchel is
notoriously obsessive, so
seemingly random collections
of industrial, commercial and
domestic detritus are
arranged with precise
intention. In fact, Büchel
continued to rework the show
after Tuesday’s private view,
opening spaces he had
initially closed off to the public
because he was not fully
satisfied with them at the
time. Büchel is represented by
Hauser & Wirth (C6) and
Maccarone Inc (B6).
Marc Spiegler




