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LONDON. “We’re just praying
it doesn’t rain,” said Frieze
tent architect Jamie Fobert
before the fair opened to a
select 600 VIPs at 11am
yesterday. His prayers were
not answered, and an hour
later the heavens opened and
deluged the tent, causing a
flood between the Gagosian
and Bonakdar stands (E8 and
D8) and closing the entry
ramp. “Fortunately everyone
important was already
inside,” said Maureen Paley
(D7). And indeed all the
major collectors were already
there.

Weaving through the aisles
was the French billionaire and
owner of Christie’s, François
Pinault, occasionally passing
by Patricia Marshall, who
buys for his arch-rival, LVMH
owner Bernard Arnault. She
quickly negotiated the
purchase of David Noonan’s
silkscreen on birchply
Untitled, 2006, for $10,000
at Hotel (E18). The work may
end up in Mr Arnault’s new

museum in Paris designed by
Canadian architect Frank
Gehry, set to open in 2009.

Fresh from buying Jeff
Koons’ Cracked Egg (Blue),

for about $3.5m at Gagosian
Gallery across town, the Los-
Angeles based collector Eli
Broad was spotted deep in
conversation with Simon Lee

(D12).
The Miami-based

collectors Mera and Don
Rubell made a beeline for
Hauser & Wirth (C6), while

their fellow Miami collector
Rosa de la Cruz and retired
New Jersey management
consultant David Teiger
gathered around
Contemporary Fine Arts (D2)
where an enormous Jonathan
Meese, Dr Pound Daddy,
2006, the last of an edition of
three, sold for €180,000
($216,000) within 20
minutes of opening. The
Manchester-based collector
Frank Cohen immediately
bagged a 2006 triptych of
skulls by Yan Pei-Ming (detail
above right), at Massimo de
Carlo (E7) for €200,000
($240,000). Dakis Joannou’s
Deste Foundation in Athens
was thought to be the buyer
of Ashley Bickerton’s Green
Reflecting Heads with Hula
Girls, 2006, which sold for
around $150,000 at Lehmann
Maupin (F18). The same
gallery also sold Tracey
Emin’s print Rosettes to New
York collector Jane Holzer for
$75,000.

Other major collectors

spotted walking through the
stands included Charles
Saatchi with the Italian,
Swiss-based collector Jean
Pigozzi.

Friedhelm Hütte, said that
he and fellow director of the
Deutsche Bank Collection,
Ariane Grigoteit, had just
bought Hiroshi Sugimoto's
triptych, Mathematical
Forms: Curves, 2004, from
Gallery Koyanagi (A2). Peter
Simon of Monsoon
bought a group of ten

LONDON. Visitors to Frieze
yesterday had mixed
reactions to the Wrong
Gallery’s re-enactment of
Gino De Dominicis’s 1972
Venice Biennale performance
“Second solution of
immortality: the universe is
immobile” in which a man
with Down’s Syndrome
contemplated three objects.
The Wrong Gallery (F28)
replaces the man with Susan
Billington, an actress with
Down’s Syndrome from the
Baked Bean Theatre
Company, who specialises in
playing men.

Stephen Tobias, Vice
President at Norfolk
Southern Railway in Seattle,
rolled his eyes and
exchanged glances with his
friend and fellow
businessman, James Kern.

“All I will say,” Tobias
quipped, “is that I wish I
could email a picture of that
[installation] back to New
York, and see the looks on
my friends’ faces.” Kern
agreed, dismissing the
installation as “nothing more
than a way to get a reaction
out of people. Something like
that would never fly in New
York,” he said.

Miami collector Don
Rubell said: “It is a great
piece”, while his wife Mera,
said: “It’s nice to have some
history at a fair like this, to
bring back some pieces of
the past.”

Bernard Ruiz-Picasso,
grandson of Pablo Picasso,
said: “I find the piece so
moving, a very strong
statement of meaning, and
truly beautiful. It was like

being inside a sacred space,
a church.” 

Nikolai Ahrens, managing
director of investment
banking at Citigroup in

London, called the work
“contrived” and said: “I
guess it’s telling us that the
world is immobile, but I don’t
really understand it.”

Others said the piece
lacked context. An Italian
collector who goes by the
name of “Paolo” said that the
piece “does not belong here,
in an art fair, but rather at the
Venice Biennale. It makes no
sense here.”

Sheena Wagstaff, head of
exhibitions at Tate Modern
said: “It is patronising to
people with mental disabilities
to be offended by this piece. It
is exactly what art fairs like
Frieze should be doing.”

New York dealer Jeffrey
Deitch praised the
installation for its
“outrageous but profound
quality,” as well as the
gallery because it makes
projects that “stand in your
mind intellectually and
visually for a long time.”
Lauren Schuker

Download each day’s 
edition from

www.theartnewspaper.com

Visit our stand at Frieze
M14

What Tate
bought
at Frieze

How people reacted to the Wrong Gallery Many were
moved, some offended, others bemused

LONDON. Tate has purchased
28 works from Frieze thanks to
the fair’s Special Acquistions
Fund which provides a group
of curators with £150,000 and
early access to the fair to buy
art. This year’s curatorial team
included Eric Troncy, director
of Le Consortium in Dijon,
Douglas Fogle, contemporary
curator at the Carnegie
Museum of Art in Pittsburgh,
and Tate curators Jessica
Morgan, Frances Morris and
Anne Gallagher.

The works bought included
several works on paper by
Scottish artist David Shrigley,
and five photographs by last
year’s Turner Prize winner
Simon Starling.
Louisa Buck

For a full list of Tate’s
purchases see p4

A panel from Yan Pei-Ming’s
triptych, which sold to Frank
Cohen for €200,000

Gwyneth Paltrow and Kate Moss at the fair yesterday

The Wrong Gallery’s installation (F28) with Susan Billington
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Please contact Alexander Hayter for further details: alexander@bloomsburyauctions.com

Modern British Prints
29th November 2006
including Richard Hamilton

colourful paintings on lead by
German artist Günther Forg
from Thomas Dane (E1),
adding to his already
substantial corporate
collection, which will be
housed in a specially
commissioned building near
Louise MacBain's new art
foundation in West London,
opening in 2008. 

Star quality
Once again, the celebrities
were out in force at the fair
opening. Gwyneth Paltrow
bought a Darren Almond
photograph at Matthew
Marks (C5) while fellow
Hollywood star Jude Law told
The Art Newspaper he
collects work by the Italian
artist Luisa Lambri (Luhring
Augustine, B11); he was later
seen eyeing up the Rupert
Norfolk installation I-beams,
2006, at Dicksmith (F30).
Supermodel Claudia Schiffer
told us she bought three cut-
outs by Simon Periton,
Paving Stones, Melancholia,
Untitled from Sadie Coles
(C8) while Kate Moss said
she “only collects a bit” and
would not reveal any further
details.

Elle Macpherson said she
liked Richard Prince’s
Untitled Cowboy, 1999, at
Gagosian Gallery (D8) while
celebrity photographer Mario
Testino was keen on Simon
Ling’s Untitled, 2006, priced
at £8,500 ($15,300) at
greengrassi (B4). “I like
buying the unknown and
spending little money,” he
confided.

Italian fashion designer
Valentino (recently seen
playing himself in “The Devil
Wears Prada”) told us he
liked Tea Time Garden, 2006,
by Haluk Akakçe at the
Approach (B9).

Artist Maurizio Cattelan
whose Wrong Gallery
installation was the talk of the
fair yesterday (p1) spent a
good 20 minutes at Magnus
Karlsson (F9) and bought
three 2006 sculptures
by Klara Kristalova,
Flood (right), Stiff
Arm and Day and
Night. 

"I feel like the
fair's up 100% in
the quality of its
collectors. I'm
blown away,” said
London and
Zurich
dealer

Museums
What Tate
bought at
Frieze

Gabriel Kuri, Untitled, 2006,
painted plywood, weatherproof
tar roll and two aluminium
cans. From Galleria Franco
Noero, Turin.
Simon Starling, Flaga (1972-
2000), 2002, series of five
prints, edition 3/10. From The
Modern Institute/Toby
Webster Ltd, Glasgow.
Catherine Sullivan, The
Resuscitation of Uplifting,
2005, single-channel colour
video transferred from 16mm
film, with sound. From Galerie
Catherine Bastide, Brussels.
Dan Perjovschi, The Selected
Drawings of the Istanbul
Notebooks 2005, 2006, DVD,
edition 2/5; Phantom,
Reportage (Charlotenburg)
and selected drawings from
the Phantom Reportage
Notebooks, 2006, notebook
and DVD, edition 1/5. From
Galeria Gregor Podnar,
Ljubljana.
Trisha Donnelly, The Redwood
and the Raven, 2004, black
and white c-print photograph.
From Air de Paris, Paris.
Philippe Parreno, 6pm, 2000-
06, carpet inlay, edition 3/5
(+2AP). From Esther Schipper,
Berlin.
Bruno Serralongue, Friday 28
April 2006, eastern region of
Mexico, D.F. (Iztapalapa,
Iztacalco et Tlahuac). Lectures
by the delegate Zero in the
Colegio de Ciencias y
Humanidades in the region of
the Oriente, ilfochrome and
aluminium, wooden frame and
glass, edition 1/3 (+ 1 AP).
From Air de Paris, Paris.
Rivane Neuenschwander and
Cao Guimaraes, Quarta-Feira
de Cinzas/Epilogue, 2006,
DVD, edition 5/8 (+2APs).
From Galeria Fortes Vilaça,
São Paulo.
Christopher Williams,
Rollerstacker, R-136MR,
Manufacturer: the Kaynar
Company, Los Angeles, CA,
90054, Date of production:
1975. Vancouver, BC, April 6,
2005, 2005, c-print triptych,
edition 1/10. From Galerie
Gisela Capitain, Cologne.
Thomas Hirschhorn,
Chandelier avec Tetes, 2006,
wood, brown tape, bubble
paper and painted plastic
hands. From Galerie Chantal
Crousel, Paris.
Anna Barriball, Untitled III and
Untitled IV, 2006, projection of
found slides, edition 1/3; Brick
Wall, 2005, pencil on paper.
From Frith Street Gallery,
London.
David Shrigley, Fallen Tree
with Eyes, I996, c-print, edition
4/12; Seleccion Especial, 1999,
c-print, AP 1/2; 10 works on
paper, 1996-2004, Leisure
Centre, 1992, c-print, edition
10/12;  Untitled, 1998, ink on
black and white photograph.
From Stephen Friedman
Gallery, London. 

Iwan Wirth. “We're seeing all
the big-time European
collectors," said Carolyn
Ramo, director of Nicole
Klagsbrun (F19). 

However, Manchester
collector Frank Cohen
bemoaned the bullish market
saying: "You want to pay
young prices for young
artists, but the £10,000-
20,000 price tags have gone
out of the window." And
Michaela Neumeister of
Phillips de Pury auction
house, which has just opened
a new saleroom in London,
said: "I think it's a good fair
but it's also frustrating to new
collectors, because so much
of the great material is pre-
sold to major buyers. The
newer collectors don't really
have a chance, unless they're
advised by someone like
Philippe Ségalot [whose
clients include François
Pinault].”

And while the conventional
wisdom used to hold that
nothing much could sell at
over $100,000 in Frieze, Ms
Neumeister says: "I don't
think you can get anything
very serious for less than
$100,000 these days."

Indeed, Wirth confirmed
that the price points are
rising at Frieze. “The most
expensive piece we took to
the last edition cost
$250,000,” he says. “ This
year, we brought a half-
million dollar Paul McCarthy
and it sold right away. Last
year, we couldn't have got
that price here."
Georgina Adam, Marc
Spiegler, Ossian Ward
and Gareth Harris
With additional reporting by
Louisa Buck, Rami Kim and
Helen Stoilas

Even the celebrities are up on last year
First night report on Frieze

Gwyneth Paltrow bought Darren
Almond’s Day for Night—Hitachi
Sakura, 2006 from Matthew
Marks Gallery (C5)

Kate Moss

Artist Maurizio Cattelan
bought Klara Kristalova’s

Flood, 2006 (left), from
Galleri Magnus
Karlsson (F9) while
actor Jude Law said he
was “extremely

interested” in Edward
Kay’s Pasha, 2006 (right)

with Dicksmith Gallery (F30)
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