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The art you
won’t see in
the sculpture
park at Frieze
LONDON. An installation by
German artist Christoph
Schlingensief put forward for
the sculpture park at Frieze
by his gallery, Hauser &
Wirth, has been turned down
by Royal Parks whose
permission is required for all
art shown in Regent’s Park.
The installation was to
include a reproduction of the
car Princess Diana and Dodi
Al-Fayed died in in Paris in
1997. The artist has told
reporters that this was to
incorporate fragments from
the actual car the couple died
in. This has been denied by
British and French police.
Hauser & Wirth and Royal
Parks were unwilling to
comment but a spokesperson
for Frieze said that Royal
Parks was concerned that
unsuspecting members of the
public who were not attending
the art fair might stumble
upon the work and be
“genuinely upset or offended”.
She continued: “The
installation did not meet the
very few and reasonable, but
firm, conditions Royal Parks
sets out for us.” We
understand these include a
ban on pornographic work and
art which blatantly denigrates
the British Royal family.
Undeterred by his exclusion
from Frieze, Christoph
Schlingensief was set to
discuss his Diana-themed
installation at The Warehouse
Gallery in Bethnal Green last
night. He is to carry a
Transportable Altar around
London over the next few
days on to which he will
project images. His progress
can be followed at:
www.schlingensief.com.
Eleven artists are on show in
the Frieze sculpture park
including Sarah Lucas, Kenny
Scharf, Richard Deacon, Paul
Morrison, and Tom Claassen.
Cristina Ruiz

LONDON. Auctioneers
Phillips de Pury opened its
new European headquarters
on Howick Place yesterday
with a preview for its
contemporary sale this
weekend. Close to Victoria
Station, the new space spans
40,000 sq. ft on two floors in
a building that is being
planned as an arts-only
complex. Albermarle Street
dealer Gerard Faggionato will
also move in, alongside other
galleries and art-related
businesses to be announced.
“We’re planning to do
something much like what

happens at the Lowenbrau
Area in Zurich, with huge
coordinated openings,” says
Simon de Pury, the house’s
chairman. Asked whether an
East End space might be
more suited to the house’s
hipster profile, de Pury says:
“We looked all over London,
including the East End. But in
a way, London is different
from New York, where people
are used to travelling to
Chelsea to see art. In London
most people dislike travelling
such long distances.”
Showing similar thinking, Jay
Jopling recently opened  a

new White Cube gallery in
Mason’s Yard where work by
Gabriel Orozco is on show
(until 11 November); his East
End space will now be used
for more emerging artists,
according to director Tim
Marlow. After opening on
New Bond Street last
September, Max Wigram has
now closed his East End
space. “Our London clientele
mostly lives in Chelsea,
Kensington, Hampstead, and
the West End,” says director
Michael Briggs. “And many
visiting out-of-towners won’t
make the trip out East.” M.S.

LONDON. After three years
working with British architect
David Adjaye, this year Frieze
has chosen another architect
to design its tent. Following a
six-firm shootout that started
more than a year ago, fair
directors Amanda Sharp and
Matthew Slotover chose

Canadian-born, London-
based architect Jamie Fobert.
Rather than rethinking the
entire space, Fobert has kept
many of Adjaye’s elements,
like the muslin that hangs
above the booths. But
Fobert’s fundamental thinking
about the tent is opposite to

Adjaye’s. “David’s approach
was to disguise the fact that
the fair was being held in a
tent, by making it slick and
beautiful, like a real building,”
says fair co-founder Matthew
Slotover.
The first innovation this year
is the upwards sloping
entrance ramp that winds
through the branches of the
surrounding trees. Fobert
explains: “I wanted to
emphasise the relationship to
the park and also the tent’s
temporary nature.” As for the
choice to make the ramp out
of rough plywood,
“unaesthetic, like a building
site,” he says it was driven by
the idea of avoiding slickness
or creating anything that
looked too much like an art
installation.
The anti-slickness continues
as you walk into the tent at a
maximum height of 3.5
metres above ground level, a
vantage point from which one
can absorb the tent’s
engineering in unprecedented
detail. Spreading before you

is a vast maze of heating
ducts, wires, trusses, and the
topside of the muslin “ceiling”
previously only seen from
below. The effect is somewhat
like the Centre Pompidou in
Paris, revealing all the things
that a building normally
hides.
The tent’s footprint this year
has shifted to include three
more trees, two of them in the
main café, and five others that
have been planted inside the
tent for the fair’s duration,
each as the centrepoint of a
large open space. (Ever-
enterprising, Frieze dealers
are rumoured to be competing
over who can be the first to
sell one of the trees.) 
Not only do those spaces
function like public squares,
introducing light and air to the
aisled maze of booths, they
also create the opportunity for
longer sightlines across the
floor, which will privilege larger
works by allowing them to be
seen in less claustrophobic
conditions.
Marc Spiegler

Inside outArchitect Jamie Fobert has put
the inner workings of his tent on show

Phillips de Pury opens new saleroom in central London

Frieze commission
Recipe for an art fair
Lara Almarcegui, a Spanish-
born artist based in the
Netherlands, has created a
“super-site specific” wall text
as one of the specially
commissioned Frieze
Projects located by the exit.
She contacted the
contractors and engineers
responsible for renting the
marquee and building all the
stands in order to calculate
the total weight of materials
used in the construction of
the Frieze tent (which, it
transpires is as heavy as the
London Eye). “I am
interested in how structures
are made, not in the
idealised image of
architecture,” says
Almarcegui, who often fills
galleries with the sum of
their parts, creating
structures within structures
like monumental Russian

dolls. She also disagrees
with the rigid structure of art
production—how it travels
from an artist’s studio to a
gallery or to a museum—
“why not view the container
as the work itself?”
Ossian Ward

To construct your own Frieze
tent you need the following
ingredients: 
Aluminium 407.9 tonnes
MDF 338.5 tonnes
Plywood 297.0 tonnes
Softwood 220.0 tonnes
Hard PVC 98.3 tonnes
Steel 76.0 tonnes
Synthetic fabric 32.0 tonnes
Paint 25.2 tonnes
Flexible PVC 16.7 tonnes
Muslin 1.3 tonnes
Copper 0.3 tonnes

Total 1,513.2 tonnes

Jamie Fobert

Inside Phillips de Pury’s new London space
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