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Artists
The winner of the inaugural
Cartier Award, selected from
artists based outside the UK
who have graduated in the
past five years, is Mika
Rottenberg, a New York-
based, half-Israeli, half-
Argentinean video artist. In
addition to her £1,000 prize
money and a residency at the
Gasworks Gallery in London
next year, Rottenberg was
given £10,000 to make a new
work for Frieze this year. She
has shot a beguiling movie
trailer called Chasing
Waterfalls: the Rise and Fall
of the Amazing Seven
Sutherland Sisters (Part 1,
detail right) about a group of
real-life turn-of-the-century
siblings from Niagara County,
New York state, that became
famous for their floor-length
hair and their baldness cure,
known as the Seven
Sutherland Sisters Hair
Fertiliser. The short film is
being shown in a theatre at
Frieze in stand B1 and will be
accompanied by one of her

long-locked actresses, Lady
Grace, giving hair advice (£5
for seven minutes) every day,
3-5pm. “I like setting up live
situations,” says Rottenberg,
“and every time these women

take their hair down it is like
theatre.” The work continues
her analysis of women that
exploit their extraordinary
bodies. “I am interested in
their relationship with their

hair, because hair is one of
the first possessions women
have, but when you take it
away from the body it
becomes uncanny,” she says. 
Ossian Ward

Mika Rottenberg Hair today Mike Nelson Frieze’s very
own rabbit hole
Mike Nelson’s architectural-
style pieces are a sort of magic
act: huge, yet almost invisible
from outside. For the 2004
São Paulo Biennial, what
seemed a normal curvature in
the Oscar Niemeyer building
concealed an ominous set of
seemingly unfinished rooms lit
by bare bulbs.

Looking on this year’s
map, it is impossible to spot
the artist’s project
commissioned by Frieze
(below): a series of rooms
tucked into a kind of zig-
zagging hallway that runs
through what at first appears
a normal block of galleries.
The piece is intended as a
sort of counterpart to and
reflection of the commercial
event surrounding it, Nelson
says, because, “as a
phenomenon, the art fair is
interesting—things are taken
from their habitats, displayed
and jumbled in a new
purpose-built home to be

consumed in every sense and
elevated to another tier of
mythology”. If you’re the type
who likes a challenge and
wants to try finding it on your
own, stop reading here.

Couldn’t find it? Well, only
the most observant visitor
will be able to spot the clues:
the back walls of the gallery
booths in the area do not line
up with each other.
Otherwise, you have to spot
the entrances by glancing
sideways at precisely the
right moment. Because at
three points in the F5-15
block—on either side of Gio
Marconi’s booth (F5) and
between White Cube (F15)
and Galleria Sonia Rossa
(F13)—there are gaps in the
grid. Walk through them and
you’ll find a warren of old
wood and bare planks,
illuminated by red neons. The
effect is like entering an
alternate art world
dimension. Marc Spiegler

Matthew Monahan
Going into battle

Chris Burden On the
wings of a steamroller
Across the road from Tate
Britain, Chris Burden’s
installation The Flying
Steamroller (below) is a
graceful demonstration of the
basic laws of physics. The 12-
ton steamroller is suspended
by a hydraulic arm and
counterbalanced by a stack of
weights. Every half hour, a
driver starts the steamroller in
a circuitous route and, as it
picks up speed, the machine
is lifted into the air by its own
momentum. Burden compares
the work to “Dumbo the Flying
Elephant” and describes it as
a mix of physics and fantasy.

First exhibited in 1998 at the
Museum für Angewandte
Kunst in Vienna, it is now part
of the corporate collection of a
Swiss pharmaceutical
company. This is the first time
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The Los Angeles-based artist
Matthew Monahan recently
told The Art Newspaper that
“fairs are a brutal
environment...you do wonder
if you are going to have to go
into battle visually and think:
‘What kind of troops am I
sending in? How can I make

Why is a Raven Like a Writing
Desk?, a new project by
French artist Loris Gréaud
and DGZ Research
commissioned by Frieze
Projects, is an exhibition of
“nanosculptures”, minute
objects measured in microns
(one millionth of a metre),
which are invisible to the
human eye. Working with the
French national scientific
organisation CNRS, Gréaud
and his long-time
collaborators, Damien
Ziakovic and Marc Dölger,
designed the sculptures using
3-D computer software. The
objects were then built by
scientific researchers using

rather insubstantial materials,
“like particles of light”, says
Gréaud. Though the art itself
is nearly non-existent, Gréaud
has treated this as an
ordinary selling exhibition. 

The works are on display
in a specially built mini-
museum (A5) at the fair
while an illustrated
catalogue includes
photographic reproductions
of the works taken using an
electronic microscope. The
nanosculptures themselves,
made of Silicon, are affixed
to their own caption cards in
resin and are available for
purchase at the mini-
museum. H.S.

Loris Gréaud and DGZ
Research (Micro)fine art

the work has been installed
outdoors, and its display was
organised by the South
London Gallery (SLG), which is
also showing 14 Magnolia
Double Lamps in its gallery
space (until 5 November),
another installation by Burden
of refurbished streetlights.
That exhibition came about
after SLG director Margot
Heller visited the artist’s studio
in Los Angeles, where he
houses a massive collection of
salvaged street lamps
amassed in the last six years. 

Meanwhile, Burden is also
showing work at Frieze,
including Roundies and
Pointies, a series of gold
bullets on view at Gagosian
Gallery (D8) which the artist
describes as “baby Brancusis”.
Helen Stoilas

works strong enough to
survive these fairs?’” His
“troops” for this year’s Frieze
include two ink drawings,
Untitled, 1999, and
Hemogoblin, 1998, (left) at
Galerie Fons Welters (G10),
on sale for £5,000 and
£10,000 respectively. 

Monahan is, like many of
his compatriots, currently
enjoying a surge of popularity
in Europe and the US as part
of a so-called American
Renaissance. Stuart
Shave/Modern Art (D14) is
showing a selection of his
figurative sculptures (from
tomorrow until 12 November)
in a solo show, while Charles
Saatchi has devoted a room
to Monahan’s constructivist-
style sculptures of human
figures and shamanistic,
charcoal drawings in “USA
Today” at the Royal Academy
(until 4 November).
Meanwhile, in Miami, the
Rubells have invited Monahan
to create new pieces for a
room in their forthcoming
“Red Eye” exhibition which
opens in December while the
Los Angeles Museum of
Contemporary Art is set to
mount a solo exhibition of the
artist’s work early next year.
Gareth Harris




