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China This is just
the beginning...

Japan
Murakami paves
the way

Please contact Alexander Hayter for further details:
alexander@bloomsburyauctions.com

29th November 2006
David Hockney

Dark Mist
Lithograph 1973

Signed and dated in
green crayon

Est: £3,000-5,000

Roy Lichtenstein
Reverie

Silkscreen
Signed in pencil

Est: £70,000-90,000

Pop Art

LONDON. Every morning of
Frieze, shortly before the fair
opens, a young woman will
take homeopathic sleeping
medicine and turn into an art
piece. Dozing on a bed in the
open area of Vitamin Creative
Space’s booth (F32) at the
northern end of the tent, the
somnolent woman will be
visible to all passersby. After
she awakes, she will go home
and leave only an empty bed
in the booth.

Each day’s piece is named

after the sleeper—today’s is
“Kate”. “In this work, I use
medicine as a way to change
[a person’s] natural state, just
as a sculpture is always
trying to reshape the earth
and stone in order to make
these materials as a piece of
artwork,” explains the artist,
Chu Yun, in his somewhat
obscure statement about the
work. “In the piece, medicine
is a method and purpose to
construct and reshape, to
reach a standard state—

Beauty.” 
Britain’s art world has a

history of public sleeping, of
course. When Cornelia Parker
had actress Tilda Swinton
sleep inside a glass casket
eight hours a day at the
Serpentine, more than
21,000 people streamed
through over the course of a
week. But Vitamin’s sleeping
beauties will have a tougher
time of it, given that Frieze’s
Resonance 104.4 station lies
only feet from the bed. Thus,

the women, paid £50 ($93)
to participate, will have to
stay up all of the previous
night and sleep wearing
earplugs and a face mask.

The project is being
produced by Vitamin Space of
Guangzhou, China, a
conceptually oriented gallery
started in 2002 by writer and
curator Zhang Wei, novelist Hu
Fang and artist Zheng Guogu.
“We didn’t have a clear idea
then, except that we wanted to
work outside normal art

categories,” explains Zhang.
“For us, selling works of art is
not the goal, just a way to keep
supporting new projects.”
While both its geographic
location and artistic focus
have distanced Vitamin from
the Chinese contemporary art-
market hype raging in
Shanghai and Beijing, the
sleeper piece is for sale as a
unique conceptual work, at
$12,000 for the right to
reproduce the project.
Marc Spiegler

Chinese gallery puts people to sleep at Frieze

collection to be used as
raw material for

exhibitions,” says Mrs
Zabludowicz. She is the
driving force behind the
Zabludowicz Art Trust, which
she runs with her Finnish-
born husband Poju. 

Two weeks ago the
Zabludowiczs invited a small
group of guests to their
home, through the
Contemporary Art Society.
The residence, also in north
London, is in a magnificent
contemporary building
designed by architects

Munkenbeck & Marshall.
Every room is packed with
art, but even so there are still
over 1,000 works in store.
The pieces on display in this
year’s “hang” include a
sculpture by Antony Gormley
in the garden, an Auerbach
above the living room
fireplace, a Doig just outside
the master bedroom and an
Emin in the downstairs
lavatory.

Mrs Zabludowicz began
collecting in 1994, but since
then it has become what she
describes as “an addiction”,

and she says she now buys
an average of at least two
works of art a week. The
1,200 pieces in her collection
are by 350 artists from 33
countries, although the
majority are from Britain,
Germany and the US. 

The Zabludowiczs are
generous gallery patrons,
supporting the Tate,
Serpentine, Whitechapel and
Hayward. They also back the
Zoo Art Fair (13-15 October),
which runs alongside Frieze.

Poju Zabludowicz’s wealth
comes from his

Liechtenstein-registered
company Tamares Group,
which has investments in
property and hotels, with
major holdings in Las Vegas.
Their properties include 1500
Broadway, in New York’s
Times Square, and until
recently they owned Princes
House (home of Tramp
nightclub), in London’s
Piccadilly, which was sold for
£64m. The Sunday Times
rich list values Mr
Zabludowicz’s assets at
£2,000m.
Martin Bailey

Major collector to put art on show in London

In brief
Pompidou
to Shanghai 

The Centre Pompidou is to
open a branch in  Shanghai,
China. Discussions are now
well advanced and the new
museum is expected to
open at the end of 2007 in
the Luwan district of the
city. Discussions had also
taken place with municipal
authorities in Beijing. The
Pompidou outpost will show
20th- and 21st-century art
from its holdings, as well as
other sources. "China is
destined to become a major
player on the world artistic
scene," said the Pompidou
in a statement. The French
president, Jacques Chirac,
will visit China at the end of
this month and is expected
to ratify the agreement
then. The developers
working on the site will pay
for construction of the
building but further funding
details have not yet been
disclosed. G.A.

Charles Saatchi’s survey of
American art, “USA Today”
currently on show at the
Royal Academy in London
(until 4 November) could
travel to the Russian
Museum in St Petersburg
early next year, according to
the Saatchi Gallery. This
would be the first big
contemporary art show at
the Russian institution. The
Royal Academy is also 
in talks with two German
museums interested in the
show and there has also
been interest from a
museum in South Korea,
most likely the Samsung
Museum in Seoul. C.R.

USA Today
tour to Russia

�1

LONDON. The Japan
Foundation hosted a panel
discussion yesterday evening
with the Tokyo gallerist Tomio
Koyama (showing at Frieze,
F14), Zoo founder David
Risley, London-based artists
Hiraki Sawa and Tomoaki
Suzuki and The Art
Newspaper’s art market
editor Georgina Adam who
discussed the current
strength of the Japanese
contemporary art market.

The big question was: how
do Japanese artists become
so well known abroad? Tomio
Koyama outlined his early
days as a dealer: “It seemed
to me that the work Japanese
artists were doing in the 90s
was very interesting and all
one had to do was introduce
it overseas. In the late
Nineties, the economy in
Japan was at rock bottom so

there was no alternative but
to look for buyers abroad.”

Looking towards the future,
Mr Risley said: “I think it is
very important that the
artists and the galleries stay
local, and that the money and
interest generated is
reinvested into the next
generation.” He compared
the success of Japanese
artist Takashi Murakami,
which paved the way for a
number of his compatriots,
with the international
prominence achieved by
Brazilian artist Ernesto Neto
which greatly increased art
world interest in Brazilian
contemporary art.

Both dealers noted that
auction houses are now
approaching artists directly
in their search for work to sell
at auction. 

As for the artists, Sawa
voiced his appreciation for
his New York dealer: “I
couldn’t live without James
Cohan. Ota Fine Art [his
Tokyo gallery] advises me
about what kind of art to
make, but they don’t sell it.”
Helen Stoilas

LONDON. A former Post
Office depot where Phillips de
Pury has established its new
London headquarters (p8)
was the venue for a talk last
night on the market for
contemporary Chinese art.
Swiss collector Uli Sigg said
there are a number of “very
unsophisticated buyers
entering this market.” But he
remains upbeat that the
market will benefit from the
continued growth of the
Chinese economy. He noted
that the real significance of
Asian collectors has not yet
been felt internationally but
that they are now starting to
“buy aggressively”.

Mr Sigg discussed the lack
of transparency of the
growing domestic market in
China and noted that some
artists were reluctant to work
exclusively with a primary
dealer. “Every Chinese artist
is faced with a critical
question, whether to be a
hero in China or a player on
the international market.” 

The Serpentine Gallery’s
Hans Ulrich Obrist, curator of
a show of Chinese art at
Battersea Power Station, said:
“There is a unique opportunity
for China to find its own way,
to invent a new type of
institution, gallery, or even art
market, not just copy the
West.” Nadim Samman

Yoshitomo Nara’s Untitled, 2005
($9,000) is with Tomio Koyama
at Frieze (F14)

Cao Fei’s Golden Fighter’s Despair (COS Players Series), 2004 (top)
and Gu Dexin’s installation of apples (seen here at the Shanghai
Gallery of Art) are both on display at Battersea Power Station in a show
of contemporary Chinese art organised by the Serpentine Gallery

Albert Oehlen, Evilution 1, 2002. From the Zabludowicz collection
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