
MIAMI BEACH. Design Miami, the
fair devoted to modern and con-
temporary design which opens
to the public today, is set to ex-
pand to China—a sign of the in-
creasingly global popularity of
this field. 

The founders of Design
Miami, now in its second year,
property developer Craig Robins
and curator Ambra Medda, are
considering both Shanghai and
Beijing as possible host cities for
one or more fairs. “We will ex-
pand in Asia as culture has
proved an important platform for
real estate development,” says
Mr Robins. He and Ms Medda,
who is fluent in Mandarin Chi-
nese, recently visited China. 

Asians collectors are now
showing significant interest in
this niche market, according to
dealers. The Shanghai-based
Contrasts Gallery at Design
Miami is showing decorative arts
by contemporary Asian design-
ers. Its objects include extraordi-
nary lamps—a riff on fin de
siècle lighting dripping with
beaded fringe, peacock feather
and gilt lace—priced at $20,000
each. “They are neo-rococo, by

XYZ, a design collective based
in Shanghai,” Contrasts director
Mike Bruhn says.

Evan Snyderman, co-owner of
New York’s Tribeca-based
gallery R 20th Century, says Ko-
rean buyers have long been no-
tably sophisticated clients.
“Early on, they began buying
well,” says Mr Snyderman. A
particular favourite is the Amer-
ican designer Wendell Castle. On
Thursday, R 20th Century sold a
1961 walnut student chair yes-
terday for $65,000. “The Chi-
nese, Japanese and Indians are
growing in number,” adds Paris
gallerist Patrick Seguin.

Design Miami, housed in the
Moore building in the Design
District, is beginning to resemble
long-established international
fairs such as the Paris Biennale
des Antiquaires, with a VIP pro-
gramme, a slew of lectures and a
fair magazine. The current event
has 20 dealers with four new-
comers: Espasso from New York
with Brazilian furniture, Dansk
Mobil of Copenhagen, Pfurniture
from New York, and Sebast-
ian+Barquet, a new venture set
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Up and away: floating over Miami

London hosts rare Chinese sale

LA art is here to stay
High-profile shows drive reappraisal

Contemporary
design takes
on the world
Design Miami to expand to China;
prices hit record levels

MIAMI BEACH.  Los Angeles-
based artists are now getting the
sort of attention reserved in re-
cent years for the YBAs, the
Düsseldorf photographers and
the Leipzig School painters—a
fact borne out by major shows
here in Miami and a recent exhi-
bition at the Pompidou Centre in
Paris. Not surprisingly, this is
being reflected in sales in Miami.

Preparing for Art Basel/Miami
Beach, young Los Angeles art
dealer David Kordansky (N42)
expected a strenuous week. His
sculptor Thomas Houseago has
been the subject of rising inter-
est, but Kordansky knew that
with Houseago’s work dominat-
ing a huge solo gallery in the
Rubell Collection’s “Red Eye”
show (until 31 May 2007), the
temperature could only rise. “I
knew demand would be high, but
it’s been bigger than I expected,”
says Kordansky. “I could have
sold some of the sculptures 20
times over.” But with the long-
term in mind, he has focused on
placing Houseago’s sculptures—
which sell in the $10,000 to
$30,000 range —in prestigious
collections. “It’s been great for

him, because this is not easy
work—it’s gnarly and primitive,
even if it also alludes to Brancusi
and Rodin,” says Kordansky.
“Now more people are willing to
take a look at it.”

At Nada, Cherry Martin has
work by sculptor Nathan Mabry
—whose solo gallery adjoined

LONDON. The auction house
Phillips de Pury will sell 41
works of art by contemporary
Chinese artists from a private
collection with an estimated
value of $2.1m to $3.1m, it an-
nounced yesterday. The firm said
that it will be the largest ever
auction of contemporary Chinese
art from a single-owner collec-
tion; it will be held in London on
6 February next year as an
evening sale, with about 30 other
lots of contemporary art. The
firm has given an undisclosed
guarantee on the sale.

While Phillips would not re-
veal the name of the consignor,

The Art Newspaper believes it
comes from a member of the Ital-
ian Borghese family. The works,
almost all oil-on-canvas paint-
ings, are by 27 different artists
who are becoming well-known in
the West and whose prices have
risen dramatically in the last two
years. Among them are Fang
Lijun, Tang Zhigang, Wang
Guangyi, Yue Minjun, Zeng
Fanzhi, and Zhang Xiaogang. The
location of the auction is to be an-
nounced, as Phillips de Pury’s
new London headquarters, a for-
mer postal sorting office in Victo-
ria, is undergoing renovation.
Georgina Adam

Shanghai-based design 
collective XYZ’s extra -
ordinary lamps are on show 
at Design Miami

Pop culture: artist-designed balloons on parade down the South Beach shoreline. See p2

Thomas Houseago at Rubell
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Houseago’s in the Rubell Collec-
tion. It sold out rapidly, racking
up what must have been well over
$300,000 in total sales. “I feel
lucky to be involved, but it’s all
so surreal,” says Mabry. “I’m two
years out of grad school and I’m
getting phenomenal feedback.”

Although the Rubell show will
not increase the market for, say,
established artists such as John
Baldessari or Doug Aitken, it can
really boost careers for younger
artists. “The attention toward LA
artists had been building pro-
gressively, but the “Red Eye”
show widens the audience,” says
Michael Gillespie of New York

Foxy Production (currently at
Nada), which shows both Ster-
ling Ruby and Violet Hopkins.
“It helped the international col-
lectors connect the dots between
the young LA artists and the
older ones that they already
knew.” Throughout the week he
says, visitors recognised the
large Hopkins painting on his
stand, because of its similarity to
the one in “Red Eye”. “You can
tell the ones that just came from
the Rubells,” he points out.

The Rubell show dovetails al-
most perfectly with the Pompi-
dou’s recent “Los Angeles
1955-85: the Birth of an Artistic
Capital,” combining seminal fig-
ures such as Baldessari, Chris
Burden, Mike Kelley and
Charles Ray, with emerging
artists such as Mabry, Karl Haen-
del, and Ry Rocklen. “The strik-
ing thing about Los Angeles is
that the great LA artists also
teach, so they have a direct effect
on the scene there,” points out
Don Rubell. “Take Karl Haen-
del, for example, who studied
under Kelley and McCarthy, but
in the end I think was more in-
fluenced by Baldessari.” 

Given successive generations
of such high-achieving  artists,

Angelenos tend to get rankled
over the notion that LA is just
the latest Leipzig or Mexico
City, a city momentarily bene-
fiting from the art world’s re-
lentless neophilia. Kordansky
says the main difference now is
that the international art world
accepts that “LA culture”
means something more than
Hollywood. “What’s interesting
to me about the Rubell show is
that it reveals how big the city’s
scene has become,” says Philip
Martin of Cherry Martin, which
represents Mabry. “They were
some artists in that exhibition
whom I don’t know person-
ally—30 years ago, you could
have fit the LA art scene in a
single room.”
Marc Spiegler

up by Latin American paintings
specialist Ramis Barquet, who
has launched his second New
York gallery this month and is
believed to have a deep-pocketed
Mexican backer. 

The popularity of design is
driving up prices. A Serge
Mouille desk lamp is $46,000 at
the Paris Galerie Downtown,
while probably the most expen-
sive piece at the fair has to be
Marc Newson’s riveted alu-
minum Lockheed Lounge (chair)
at Sebastian + Barquet. The same
piece sold at Sotheby’s New
York in June for $968,000. It is
now on offer at $2m.

Such shock prices are becom-
ing the norm, partly because of
scarcity. “Jean Prouvé furniture,
even if it’s priced over $1m, is
impossible to find,” says James
Zemaitis, Sotheby’s 20th-century
design expert. “Now there are six
times the number of buyers will-

ing to spend $250,000 than there
were five years ago.”

And it is not just early 20th-
century masters that are fetching
high prices. In a significant new
development, numerous dealers,
from New York-based Antik to
New York’s Barry Friedman, are
showing limited-edition furni-
ture by a range of new artists.
Antik is showing furniture by a
former builder, David Giovan-
nitti. A pair of his loungers in
black Neoprene are priced at
$6,500 each.  

Paris Galerie Kreo sold 12
Marc Newson aluminium and
glass Chop Shop tables, 2006,
for $170,000 each, in just 20
minutes. Fashion designer
Donna Karan was among the
celebrity buyers: she snapped
up three mahogany totems by
Francois Stahly at the Magen
H Gallery. 

Although much of this mate-
rial is brand new, its value has al-
ready been confirmed in the
marketplace. “Editioned furniture
is the trend of the future and it
has already achieved validity in
the auction houses,” says James
Zemaitis, an expert at Sotheby’s.
Brook Mason

MIAMI BEACH. Five years ago,
there was only a sprinkling of
design among Art Basel/Miami
Beach’s vast selection of con-
temporary art: this year tabletop
objects by Picasso and other
contemporary ceramics and fur-
niture by many artists are all
over the fair.

“There is a blurring of bound-
aries, with functional objects
crafted by artists growing in
prominence just as photography
did ten years ago,” says Steve
Wilson, who with his wife Laura
Lee Brown, the Brown Forman
heiress, was shopping for their
substantial collection of contem-
porary art, 21 C Foundation,
based in Louisville, Kentucky.
Having filled their Louisville 21
C Hotel with acquisitions, they
are now planning to do the same
in Texas.

Some dealers are reporting

record sales. New York-based
Paul Kasmin (J16) sold close to
20 chairs and tables by the
French couple Claude and Fran-
cois Lalanne at prices from
$30,000-$350,000. “It’s func-
tional sculpture,” says Mr Kas-

min. At Brooke Alexander and
Mai 36 Galerie (both F15), a
Franz West sofa and Richard
Artschwager chairs upholstered
in cow hide were snapped up
immediately. An East Coast
museum reserved Thai Ameri-
can artist Rirkrit Tiravanija’s
installation of stainless steel
flooring, a book case and a pic-
nic table with two benches
along with a Plexiglas mural for
$150,000 with the Berlin
gallery Neugerrienschneider
(F10). “The piece is not so
much about furniture, but the
Utopian design of the 1970s. It
is a social stage,” says Nathan
Peter, the gallery assistant.

Meanwhile, another collector
snared a Picasso chased silver
centre piece with fish decoration
for $120,000 from the Paris
dealer Hopkins Custot (J11).
The piece had been designed by

the artist and commissioned
from silversmith François
Hugo. The Munich gallerists
Sprüth Magers (C12) are hold-

ing a Peter Fischli and David
Weiss 2005 coffee table, made
of cast black rubber, for
$250,000. B.M.

Design

Design takes on the world

Artists blur boundaries 
at Art Basel/Miami Beach

New York gallery Barry Fried-
man completes its shift from
traditional to contemporary art
and design with the opening of
an 18,000 sq. ft gallery in
Chelsea this autumn. 

The head of this new venture
will be Marc Benda (right), a 30
year old Zurich native, with Mr
Friedman (left), best known for
his early forays into Wiener
Werkstatte. 

Located at 515 West 26th
Street, the new gallery Fried-
man & Benda will be the first
ground floor entity devoted
heavily to design in the entire

300 gallery strong neighbour-
hood. The renovation has cost
$2m. “When we saw the suc-
cess of Design ’05, we realised
we could reach four times that
audience if based in downtown
New York,” says Mr Benda.
B.M.

NY dealer turns to contemporary design

LA art is here to stay

Lalanne chair

Ron Arad’s Blo-Void 3, 2006,
edition at Barry Friedman 

Gateway/Prostitute’s Bolster,
2006, by Sterling Ruby

A Very Touching Moment…, 
2006, by Nathan Mabry
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