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Art Conversations: contemporary philanthropy

You
can’t 
take it
with
you

Eli Broad
Founder-chairman Sun-
America Inc. and K. B. Home,
Santa Monica-based collector
and philanthropist who is
building a massive new wing for
post-war art at the Los Angeles
County Museum of Art
My wife has been collecting for
45 years and I started 31 years
ago. In 1984 the collection had
grown to several hundred works,
but I didn’t want to put it into
storage so we created the foun-
dation to make it publicly avail-
able through loans and appoint-
ments. We want to give back to
society and we want a generation
of young people to be inspired.

We believe that Los Angeles
should be one of the four great
cultural capitals of the world
with New York, London, and
Paris but we currently receive
one fifth of the cultural visitors
those cities do. We have great art
schools and when our museum is
finished we will have 60,000
square feet to display
contemporary art, more than any
other city in the world. 

Now I have more time I spend
it all on the foundation—I am
working harder now than I was
when I was running a Fortune
500 company. 

Patricia Phelps de Cisneros
Founding chairwoman Fun-
dación Cisneros, collector, phi-
lanthropist, Caracas, Venezuela
I am both a collector of Latin
American art and a collector in
Latin America. Our foundation
tries to create bridges of
understanding between Venezuela
and the rest of the world. We don’t
have tax incentives in Venezuela:
we’ve been lobbying for 20 years
to have a law passed to give
collectors tax incentives to make
donations to public institutions.
We’re still working on it. Being a
collector in Latin America means
you have to get involved with
your community but also with
government. You have to help
establish a consciousness of
collecting.

The other strand of what I
have tried to do is to promote
Latin American art globally. Our
foundation has sent art on loan to
over 200 museums around the
world. We try to partner with
institutions and collaborate on
education programmes, and raise
awareness. We have also always
tried to support artists. Over the
years, about 80% of the artists we
have supported, did not know
that, as artists, they had certain
rights, such as copyright etc. So
we educated them about that.

We see ourselves more as cus-
todians than as collectors. It is
thrilling to find a work that you
love and hang it in your house but
that thrill is easily exceeded by
seeing the work of an artist you
believe in hanging in a great pub-
lic institution like MoMA.

Howard Rachofsky
Co-founder of the Rachofsky
Collection, managing partner,
Regal Securities Investment,
L.P.; president and chairman of
the board of Regal Capital
Company, Dallas, Texas
It was when I first visited the
Broad Foundation in Los Angeles
that it dawned on me that this was
a remarkable way to enhance the
community. I’ve taken ideas from
others. It’s been a learning
experience.

I pledged my financial support
to the Dallas Museum of Art four
years ago on the condition that
their own fund-raising efforts
could be enhanced. In February,
they reached a milestone: they
announced that they’d raised
$100 million. My gift does not
have my name attached to it. This
is not about me, this is about
making the Dallas Museum of
Art the best it can be. It’s about
giving to the community and
encouraging others to do so.

I grew up within a mile of
where I live now. I am very
engaged with my community and
trying to make things happen.
The old adage is true: you need to
have a global vision but you need
to take steps locally.

David Rockefeller
Collector, philanthropist, and
chairman emeritus of MoMA,
New York
My parents and grandparents,
taught me, as a very young boy,
that with opportunity comes
responsibility. I remember once I
was on a trip to California with
my father. He  heard there was a
grove of redwoods that had stood
for 2,000 years and was about to
be cut down for timber. My father
immediately spent $1 million to
save the grove. Today it is still
standing as the Rockefeller
Grove. When things needed to be
done my father did them
immediately. and I try to do the
same myself.

MoMA has been a very impor-
tant part of my life. My mother
was one of three ladies who
helped found the institution when
I was a teenager. I was there
when they persuaded a graduate
student from Harvard, Alfred
Barr, to become the first director.
When my mother died in 1948, I
took her place on the board. 

I worked with Chase for 35
years. When I reached the senior
levels of the company I was horri-
fied to discover that corporate giv-
ing was only associated with gifts
from chairmen or senior officers:
there was no particular philan-
thropic philosophy—so we organ-
ised a philanthropic committee,
and a number of corporations have
since followed suit. I believe that
corporations have an obligation to
the community they work in.

Philanthropy can and should
be more than just giving money.
Giving time to projects that are
worthwhile is one of the most
effective ways to be philan-
thropic. It is important for people
in business to recognise that the
world is a complicated place and
that making money is just one
aspect of that. As citizens of the
world we all have to ask our-
selves how can we make the
world a better place? 

Leadership is more important
than volunteerism. The success of
every venture depends on great
leadership. There are lots of peo-
ple who call themselves great
leaders at the moment but, actu-
ally, the world is lacking in great
leadership. There is a great oppor-
tunity for all of us to fill that gap.

All major US museums have
always relied on generous
patrons. As art prices soar, the
interdependency becomes
ever greater. In the US, unlike
in Europe, most major
museum acquisitions are the
result of donations rather than
direct purchase by curators.
To reflect this reality, leading
philanthropist-collectors
David Rockefeller, Eli Broad,
Patricia Phelps de Cisneros,
and Howard Rachofsky
gathered in the Botanical
Gardens in Miami Beach
yesterday to discuss their
personal philosophies. The
discussion, hosted by Richard
Flood, chief curator, New
Museum of Contemporary
Art, New York, was the latest
in ArtBasel/Miami Beach’s
Art Conversations
programme, sponsored by
Bulgari. Here we present
edited extracts of their
discussion. 
For details of today’s Art
Conversation, see p.10.

� A tribute to Robert Rauschenberg

This year’s opening Bulgari
Conversation was a poignant
tribute to Robert Rauschenberg,
the legendary Florida painter.
Although still vivacious in spirit,
the artist has suffered a series of
strokes and was wheeled in to
spontaneous applause. Swiss
curator Hans Ulrich Obrist traced
the arc of Rauschenberg’s career,
citing the painter as “a man who
has given generations of artists
the courage to get beyond the
fear of collaboration.” Next,
Obrist introduced French film-

maker and novelist Alain Robbe-
Grillet, who described the
idiosyncratic process of working
with Rauschenberg on an artist
book and recalled the painter’s
50th birthday party, describing
the event as “très peu
heterosexual” (very gay) and
recalled a half-naked nymphet
who danced provocatively
around them. Fellow painting
giant James Rosenquist followed
up, lauding Rauschenberg as an
inspiration, but also recalled the
bon vivant popping up in

bedrooms and hotel elevators all
over the world, explaining his
presence with the simple phrase:
“I came for the party.” After
dinner, the crowd—which
included luminaries such as
curator Richard Flood, publisher
Benedikt Taschen, gallerist
Jamileh Weber, collectors Ulla
Dreyfus and artists Joop van
Lieshout and John Armleder—
was entertained by the final
tribute, a concert from guitarist
and singer Arto Lindsay.
Marc Spiegler

“As citizens of the world
we have to ask ourselves
how can we make the
world a better place?”—David Rockefeller

“I am working harder
now than I was when I
was running a Fortune
500 company”—Eli Broad




