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While speculators have focused
their vulture-like attentions upon
artists freshly graduated from
trendy art schools, many serious
collectors have started to quietly
shift their attention towards
older artists, a trend much in evi-
dence at the ArtBasel/Miami
Beach fair this year.

“Over the last year or so we’ve
seen a kind of subtle buzz build-
ing,” observes Steve Henry, direc-
tor of New York’s Paula Cooper
gallery. “Collectors we hadn’t

seen for 15 years are coming back
to talk about our mid-career artists
like Christian Marclay, Rudolf
Stingel and Sherrie Levine. The
other thing we’re seeing is young
collectors approaching us for the
same artists. Sometimes those
older collectors are actually
advising them to look at artists in
their mid-career.”

Sounding a tone that mixed
exasperation with victory, New
York dealer Sean Kelly says he
feels vindicated, having preached
the gospel of mid-career artists for
a decade. “People are finally wak-

Why experience
pays off
Serious collectors are starting to realise that mid-career artists
such as Baldessari, Tuttle and Artschwager are excellent value
compared with emerging artists
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To the unsuspecting observer,
the ABMB stand of the
Argentinian gallery Benzacar
(A2) appears to have a mirror
placed at one end of it. So gasps
can be heard when people seem
to pass miraculously unscathed
through it. There is, in fact, no
mirror, but a second room which
is an exact reflection of the first,
creating a cunning visual illu-
sion. The only give-away is the
word “mirror” itself, which is
not reproduced in reverse as it
should be.

The installation, Glass store,
2005, which has been bought by
the US collector Robert Tomei for
$150,000, is the work of the
Argentinian artist Leandro
Erlich, who says: “I like to bring
a perceptual element into my
work, to create an impossible sit-
uation; I like to use very simple
elements and rely on optical
effects, rather than technology.”
Another of his works, The swim-
ming pool, 1998/99, is now in the
Museum of the 21st Century in
Kanazawa, Japan

From container
to hotel
Developer David Edelstein will
commission one of the artists
showing in Art Positions, the con-
tainers by the beach, to create a
major work for the ultra-posh W
South Beach Hotel & Residences,
slated to open in time for the
2007 edition of ArtBasel/Miami
Beach, on a site adjacent to the
containers. “Since Art Basel
came to town, we’ve been watch-
ing Art Positions closely,” says
Mr Edelstein. “So it was natural
for us to be part of the ongoing
project.” Although the commis-
sion jury tends heavily towards
the real estate industry, including
developer (and collector) Aby
Rosen and W hotels head honcho
Ross Klein, one can hope the
involvement of New Museum
director Lisa Phillips and curator
Tom Eccles might make for unex-
pected surprises today at 2:00pm,
when the winner is announced.
Marc Spiegler

Guggenheim Hugo Boss Prize shortlist announced
The Guggenheim Foundation
announced the six finalists for its
biennial $50,000 Hugo Boss
Prize at a dinner at the Setai Hotel
in Miami Beach last night. They
are: Jennifer Allora and
Guillermo Calzadilla, the Puerto
Rican-based artistic duo who are
currently performing in
ArtBasel/Miami Beach’s Art
Perform series; the German per-
formance artist John Bock, whose
work was included in the Venice
Biennale this year; the British

film-maker Tacita Dean; the
Mexican sculptor and installation
artist Damián Ortega; the New
York-based video artist Aïda
Ruilova; and the German per-
formance artist Tino Sehgal,
whose work was seen in the
German pavilion at the last
Venice Biennale.

The winner, who will be
announced next autumn, will be
awarded a solo exhibition at the
Guggenheim in New York in
2007. All six finalists will be

included in a Guggenheim cata-
logue published next summer. 

The jury comprised Vicente
Todoli, director of Tate Modern
in London; Lisa Dennison, direc-
tor of the Guggenheim Museum
in New York; Silvia Karman
Cubiñá, director of the Moore
Space in Miami; Massimiliano
Gioni, artistic director of the
Fondazione Nicola Trussardi in
Milan; and Guggenheim curators
Maria-Christina Villaseñor and
Jennifer Blessing.

Artists of any nationality or
age who have made “a significant
development in contemporary
art” are eligible for the prize. Past
recipients include Rirkrit
Tiravanija (2004), Pierre Huyghe
(2002), Marjetica Potrc (2000),
Douglas Gordon (1998) and
Matthew Barney (1996).
Jason Edward Kaufman
� Jennifer Allora and Guillermo
Calzadilla’s Recruitment (art fair) is being
performed tomorrow at 4pm at Collins Park
between 21st and 22nd Street.

ing up to the fact that the younger
end of the market is over-priced
and the mid-career artists are a
total bargain by comparison,”
says Kelly. “I’m talking about
artists in the 35 to 55 age range,
before the big accolades have
come. With our gallery’s pro-
gramme, that means people like
Frank Thiel, James Casebere and
especially Lorna Simpson. We
just adjusted Lorna’s rates
upwards by 35% and she’s still
inexpensive. Smart people have
stopped buying fashion and start-
ed buying substance.”

Indeed, in today’s marketplace,
mid-career artists are often mar-
ginalised; they benefit neither
from the blue-chip status of hav-
ing officially joined the pantheon
nor from the neophiliac tenden-
cies of today’s competitive collec-
tors. “The prices for some emerg-
ing artists have blown out of pro-
portion,” says San Francisco art
advisor Mary Zlot. “Because of

Through the looking glass

Susan Rothenberg, Untitled, 1988
is with Sperone Westwater (F9)
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speculation and the difficulty in
getting access to the work for
those artists, dealers are getting
aggressive with their prices and
the market gets skewed.”

Thus, while the old logic was
that buying emerging artists was
less risky, because their prices are
so low, mid-career artists now
offer much more art-historical
bang for the buck. “It seems like
sometimes a bell rings in a collec-
tor’s head when they’re walking
through a fair,” says Sperone
Westwater director David Leiber.
“They suddenly realise they can
buy a significant Susan
Rothenberg drawing for just
$60,000 or vintage Richard Tuttle
for $20,000.” 

The fair floor teems with such

examples. “If you think about
what it costs to buy John
Baldessari, who’s definitely going
to be part of art history, compared
with the newer German painters,
the market’s totally out of scale,”
says Zurich dealer Victor Gisler
of Galerie Mai 36. “Just this
morning I was talking with a
major Miami collector and he was
saying that he was excited to have
bought the work of artists like
Baldessari and Tuttle in the last
five years, especially considering
the crazy prices for younger
artists.” (That unnamed collector?
Almost certainly Craig Robins.)

“Look at someone like Richard
Artschwager,” adds Gisler’s stand
partner Brook Alexander of New
York. “You can buy a major
Artschwager here for $80,000.

The way the younger market
moves, you have to wonder how
much those buyers really know.”

One thing helping along artists
such as Baldessari and
Artschwager today is that collec-
tors have realised the massive
influence they have had upon
young artists. “Without Sherrie
Levine, there would never be a
Kelley Walker or Wade Guyton,”
notes Steve Henry. “And you can
still get a great Sherrie Levine for
$100,000.” Henry adds that in
many cases curators have caused
this new focus on mid-career
artists, in part because the raven-
ous buying of emerging art by pri-
vate collectors has made that mar-
ket segment untenable for anyone
operating within an institution’s
constraints and budgets.

To some extent, says Berlin’s
Max Hetzler, the current out-of-
kilter situation is par for the art
world course, albeit amped-up by
the new auction house focus on

contemporary art. “Collectors
who are just starting out always
get excited about the youngest
artists, because it’s a chance to be
involved with something that’s
really developing,” he explains.
“But eventually they realise that
the younger generation of artists
did not invent themselves.”

Two classic cases in Hetzler’s
gallery: Albert Oehlen and
Christopher Wool, both of whom
Hetzler has represented for two
decades. “They were successful
in the 80s, then faced new com-
petition in the 90s,” he recalls.
“Now, as collectors start to look
back and discover where the hot
young painters came from,
Oehlen and Wool seem reason-
ably priced.” 
Marc Spiegler

Report: Chinese contemporary art in Miami

Richard Artschwager, Weave, 1990 is
with Brooke Alexander (F11)

Why experience pays off
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� There are 33 VIP guests from
China at ArtBasel/Miami Beach
this year, but the majority of peo-
ple buying Chinese art are still
from outside China, according to
Lorenz Helbling of Shanghart.
“Everyone asks me whether the
new rich Chinese are interested in
contemporary art. Not really, is
the answer,” he says. 

One exception is  Guan Yi,
whose fortune derives from chem-
ical manufacturing, but the best
known collector of contemporary
Chinese art is the Swiss Uli Sigg
who is in Miami this week to
attend ArtBasel/Miami Beach.

Interest in the field is intense in
Europe and the US. So much so
that Mr Helbling is currently work-
ing on setting up a “collectors’
club” which would give members
a head start on finding out about,
and buying, young artists.

Shanghart has brought three
artists to ArtBasel/Miami Beach.
Zhou Tiehai is well known for
his detailed European-style por-
traits, of people with camel
faces, and for his depictions of
Chinese movie stars of the
1980s. The emerging Tang
Maohong makes precise
silkscreens the prettiness of
which belies their military sub-
jects. The third artist, Hu Yang,
had made a 100-strong series of
photographs of Shanghai interi-
ors, with statements from the
subjects, which offer an insight
into the living conditions of peo-
ple in Shanghai today, from the
desperately poor to the gilded
new rich. 

Outside the fair, the New York
based gallery Ethan Cohen has a
stand at -scopeMiami (501) and
is also showing in the Mosaic

Building (155 NE 40th Street) in
the Design District, thanks to
local developer Craig Robins.
Every year he offers space for
exhibitions and this year he has
put the accent on Chinese art.
Cohen is showing Chinese Art
Stars, which features a huge
installation by the artist team
Peng Yu and Sun Yuan, A fierce
dragon can cross the river, 2005.
This consists of a giant “bath” of
grey foam bricks; viewers are
encouraged to plunge in after tak-
ing off their shoes and removing
“any cutting instruments”. The
artists also made the large flying
saucer that was included in the
Chinese pavilion at the Venice
Biennale this year. Tonight the
gallery is showing earlier works
by Chinese artists, dating from
the 1980s and 1990s.

Just beside the Mosaic Building

in Design.05, work by Chinese
designers are on show at with the
Contrasts Gallery. Pieces include
Shao Fan’s “exploded” antique
Chinese chair, Work No.1 of year
2004 ($35,000, edition of 12).

Just across the road in the
Aqua Gallery, the Dacra collec-
tion has lent three works by
Chinese artists to a small show.
Among them are two photo-
graphs by Wang Qingsong, New
woman, and Can I cooperate with
you, both from 2000, and Ma
Linming’s Baby No.5, 1997.
Alongside these are pieces by the
Chinese artist Laozu from
Contrasts Gallery of Shanghai.

“There is such a buzz about
Chinese art at the moment, and it
all came together, having these
shows close to each other,” said
Tiffany Chestler, collections
manager. Georgina Adam

Chinese artists
find eager
audience in US
but not at home

Hou Hanru to direct next Istanbul Biennial

The Chinese-born Paris-based curator Hou Hanru has been chosen
as the director of the next Istanbul Biennial in 2007. Mr Hou curated
the travelling show “Cities on the move” (1997), the Gwangju
Biennial (2002), and “Zone of urgency” in the Arsenale at the 2003
Venice Biennale.

Hu Yang’s Shanghai living (H159), 2005, is with Shanghart at ABMB (N27)

“I came all the way from
Communist China, a 30-hour
journey, and all for nothing. I
can’t believe this could happen
in America!” exclaims Ferdie Ju,
of the Shanghai-based Gallery
55, sitting behind the closed door
of room 305 at -scope. A hand-
written notice on the door
explains the situation: DHL has
lost his entire shipment of paint-
ings by the artist Zhang Yong,
along with his brochures, and Mr
Ju has spent days on the tele-
phone trying to find out where it
is. This is his first outing to
Miami Beach, and he is crushed.
“What am I going to tell the
artist? This could have been a
great opportunity for him to
become known to a much wider

public,” he says. The missing
works are large-scale paintings
by the Shanghai-based painter
from the series I am here you
don't know, and confront the
Chinese reticence about sex:
they are close-ups of parts of
women’s bodies, with a fanciful
shape superimposed on them.
Prices range from $10,000 to
$12,000. Despite the lack of
works, Mr Ju says he hopes visi-
tors will come and visit him
regardless. G.A.

� The Chinese artists
you won’t see in
Miami Beach




