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Artists
� Several days into the fair, con-
fusion still reigns around the
Visionaire Taste Bar (adjacent to
stand A1). Casual passersby
assume that it’s merely a liquor
bar serving oddly-flavoured vod-
kas. In fact, the avant-garde mag-
azine’s first fair participation is
something more high-concept: 12
different taste films (think
Listerine strips) that release an
array of gustatory experiences
with names such as Art, by
Thomas Demand which mimics
adhesive spray and glue-stick,
Vik Muniz’s chocolate-and-truf-
fles flavoured Orgasm and
Adrenaline by Jenny Holzer. 

“I had no idea what I was
doing when they asked me,”

Holzer recalls. “I tried to shoot
down the idea by giving them an
impossible combination: metal,
blood, clean breath, jet fuel and
absinthe.” Yet taste-makers
International Flavors &
Fragrances rose to the occasion.
“That was the hardest one,
because you had to make a toxic
taste that wasn’t actually toxic,”
says Visionaire co-founder
Cecilia Dean. “We had to play
around to get all the tastes right.
The first attempt at Life by Gary
Hume, which tastes like fresh
soil, was too boggy or swampy.
But now I’d consider it a huge
achievement.”

Priced at $175, for a box that
contains a catalogue and two 25-

packs of each taste, Visionaire’s
creation is one of the least expen-
sive commodities available at the
fair. Yet aspiring models should
be cautioned that ingesting even a

whole packet of the Feast strips
does not constitute a full meal,
while the happily married should
make sure not to mix Guilty
and Orgasm. Marc Spiegler

Visionaire: all in the best
possible taste

Hadid: 
string theory
� Iraqi-born, London-based
architect Zaha Hadid is
internationally renowned for the
remarkable way she pushes the
boundaries of architecture and
urban design, experimenting
with spatial qualities and
employing the latest technologies
to evolve a new, curvilinear

language that is utterly and
distinctively her own. 

As well as a range of seminal
buildings, such as the Rosenthal
Center for Contemporary Art in
Cincinnati, the Strasbourg Tram
Station, the BMW plant in
Leipzig and the Phaeno Science
Center in Wolfsburg, Hadid also
makes paintings and sculpture,
designs furniture and recently
created a deliciously curvaceous
prototype “Z-Car” for BMW. 

Last year she was the first

woman to be awarded the highly
prestigious Pritzker Prize for
architecture. Now Miami can
experience her extraordinary
vision as she unveils a special
site-specific installation in the
Moore building, which has been
specially commissioned by
Design.05.

“We wanted a design which
complements and at the same
time contradicts and questions
the Moore building,” says Hadid,
and to this end her practice has
produced a dramatic sculptural

installation in which elements
zig-zag across the building’s
four-storey central atrium, span-
ning the space—in the architect’s
own words—“like chewing
gum”. This gravity-defying mira-
cle was generated on complex,
geometry software and then
sculpted by computer numerical
control. Out of a high-tech
process has emerged a work that
touches the emotions as well as
the intellect. 
Louisa Buck 

Cristina Lei
Rodriguez:
art by the
Yard
� Miami artist Cristina Lei
Rodriguez and San Francisco
artist Shane Aslan Selzer have
collaborated at the Yard at
CasaLin to create an outdoor
sculpture Making a shelter for the
landscape in the face of a reflect-
ing pool. This work will be part
of a large group exhibition of
site-specific lawn sculptures by
more than 25 artists surrounding
CasaLin, an outdoor exhibition
space set-up in 2003 in the
Wynwood Art District. 

Dripping and oozing sculp-
tures inspired by nature make up
Rodriguez’s current body of
work, which incorporates multi-
ple layers of plastic, foam, paint
and artificial plants. “I am influ-
enced by the baroque and mini-
mal, and I consider how these
competing influences co-exist
within my work,” she says.

Rodriguez is currently on dis-
play in the travelling exhibition
“Uncertain States of America”,
(on view at the Astrup Fearnley
Museum of Modern Art in Oslo
until 11 December), curated by
Daniel Birnbaum, Hans Ulrich
Obrist and Gunnar Kvaran, as
well as her new representation at
Galerie Emmanuel Perrotin (D3),
where her work can be seen.
Jose Diaz
The Yard at CasaLin is located at 55 NW

30th Street with 24-hour viewing from the

sidewalk (until 12 January 2006). 

Mahomi
Kunikata: 
erotic sushi
� For the non-Japanese speaker,
the menu in Japanese that hangs
over Mahomi Kunikata’s Sushi
bar, on view in stand E3 at the
NADA fair, is just a list of fish. 

But mixed up with the tuna,
squid and urchin labels are
“naughty words”, as the artist
says. And under this subversive
menu is a neat row of plastic
sushi, presented in an impeccable
glass cabinet; on a closer inspec-
tion, however, they turn out to be
decorated with a whole variety of
cartoon-inspired images, many of

them erotic. “My work can be
grotesque and sexy, which could
make people turn away, so I
thought that by making my works
small, perhaps they would be
more acceptable and interesting,”
says Kunikata. 

She is one of a stable of hip
younger artists managed by the
formidable businessman and
Japanese artist Takashi Murakami
through his studio, Kaikai Kiki.
This enterprise has a staff of 70
and manages the careers of his pro-
tégés, which include Chieko
Aoshima, Mr. [sic] and Aya
Takano. They have carved out
international reputations and
Kunikata looks set to do so as well;
the sushi bar Maho-sushi, 2005,
has already found a buyer, for a
price in the region of $30,000.
Georgina Adam
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