
BASEL. The Art Newspaper can
reveal that the Museum of
Modern Art (MoMA) has bought
the feature film version of
“Zidane, a 21st-century portrait”
by Douglas Gordon and Philippe
Parreno (p6), while the

Guggenheim has acquired one of
a separate edition of 17 from
Friedrich Petzel Gallery (S2).
These are among a number of pur-
chases that show that US muse-
ums are still active in the market,
despite surging prices.

Dealers yesterday spoke of
other possible sales to US muse-
ums. 303 Gallery (F7) said it was
in discussions with the Whitney
Museum over Canadian artist
Karel Funk’s painting Untitled
No.19 (above), on offer at
$40,000. It is believed that
MoMA has also bought Doug
Aitken’s neon work Don’t Think
Twice II from the same gallery. 

New York gallery owner
Andrea Rosen (T3) said yester-
day: “Two sculptures by two
artists [from her gallery] will go
to two US museums subject to
committee approval.” Three
museums also have put the video
Useless Wonder (2006) by Carlos

BASEL. At a press conference held
yesterday at Art Basel, the team
selected to curate Manifesta 6,
Europe’s roving biennial—slated
to launch in Cyprus this
September—announced their
attention to sue Nicosia for Art
Limited (NfA), the group set up to
organise the biennial. At the end
of May, the Nicosia organisation
cancelled the biennial and dis-
missed curators Mai Abu El
Dahab, Anton Vidokle and
Florian Waldvogel. 

The three say that they pro-
posed to create a temporary art
school on both sides of the “Green
Line” that separates the Greek
and Turkish sections of Nicosia, a

plan that was accepted by the
mayor of the southern (Greek)
section, which bid €1m to land the
project. But then it became clear,
the curators say, that any effort to
establish a branch of the school in
the town’s northern (Turkish) sec-
tion would founder. 

“The NfA has not fulfilled its
contractual obligation to find the
venues for the event in both North
and South sides of the city,” says
Hedvig Fejin, the director of the
Amsterdam-based biennial. “It
sought to undermine the intention
of Manifesta to happen in Nicosia.”
The curators were dismissed by
mayor Michael Zampelas.

Despite the setback, the project
has not been completely aban-
doned. “We are shocked that it
should come to this stage,” says
Henry Meyric Hughes, the chair-
man of Manifesta. “But we are
optimistic that the event will go
ahead in some way.” NfA will not
be involved and Manifesta says it
will sue the organisation in the
Dutch courts. 

Nonetheless, it will be difficult
to find another location. Board
member Massimiliano Gioni
points out: “We are financially in
a very fragile situation. Manifesta
has never been able to go some-
where with money of its own.”
Marc Spiegler and 
Elizabeth Williams
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It’s official: Zidane is art

Manifesta biennal team may sue
former Cyprus hosts

Douglas Gordon and Philippe Parreno’s film “Zidane, a 21st-century portrait” which screens tonight
(see p6) has been bought by MoMA and by the Guggenheim

BASEL. Specialist print dealers at
Art Basel are up in arms, after
learning that they have been
dumped by London’s Frieze fair.
They have received a letter from
the organisers saying that certain
types of dealers will not be admit-
ted this year. The reasons given
by the Frieze selection committee
are that “prints don’t look good in
a fair”, and that the dealers do not
have “primacy of representation”
of the artists they show. 

“It is completely ludicrous,”

says Alan Cristea (L5). “Art fairs
are full of multiples: sculpture,
photography, even a lot of paint-
ings incorporate printing tech-
niques. This excludes all the peo-
ple who have specialised knowl-
edge in this field.”  

“This is a sign of an overheat-
ed, cliquey market, and it is
incredibly shortsighted,” says
Charles Booth-Clibborn (C8).
“Buyers often start with prints;
they are a seedbed for future col-
lectors.” David Lasry of Two

Palms (C10) is also fuming. “This
is the way the entire market is
going, they want to push us out to
make way for painting dealers,
the fairs are full of galleries
already showing our prints.” The
final irony, notes Alan Cristea, is
that Frieze’s main sponsor is
Deutsche Bank, which is noted
for its fine corporate
collection...predominantly of
prints. No-one was available from
Frieze to comment.  
Georgina Adam

Print dealers pushed out of Frieze

Amorales on reserve at Yvon
Lambert (R3). The Paris-based
dealer will settle on the final pur-
chaser when the fair closes. 

US museums are also fortunate
to have private patrons, buying
works already intended as gifts for
the museum. Lisa Dorin, the assis-
tant curator of contemporary art, at
the Art Institute of Chicago, says:
“There will be members of our
society [at the fair] who may pur-
chase work that will eventually be
destined for the museum collec-
tion”. Dorin stressed that the muse-
um is not influenced by short-term
trends: “Even though the market is
hot right now, we are working
towards our long-term aims of fill-
ing gaps in the collection.”

Terence Riley, the director of
the Miami Art Museum (MAM),
said that “patrons and trustees
will be at Art Basel to collect for
themselves, but as museum sup-
porters, MAM’s collection is
never far from their minds”.
Purchases by patrons take place
more quickly than acquisitions by
museums, which are often subject
to approval by committee. 

As in the US, some European Graffiti protest in Nicosia against
the cancellation
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