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Unter den Linden 13 /15 · 10117 Berlin

Phone + 49 (0) 30 20 20 93 - 0 · Fax + 49 (0) 30 20 20 93 -20

www.deutsche-guggenheim.de

Open daily from 11 a.m. to 8 p.m. · Thursday to 10 p.m.

Monday admission free

Art of Tomorrow 

Hilla Rebay and Solomon R. Guggenheim

13.05.2006 –10.08.2006

Cai Guo-Qiang

Sammlung Deutsche Bank

26.08.2006 –15.10.2006

Joseph Beuys and Matthew Barney

28.10.2006 –14.01.2007

Divisionism/Neo-Impressionism

Arcadia and Anarchy

27.01.2007 –15.04.2007

Please note that the dates might change. 

The Deutsche Guggenheim remains closed between exhibitions.

D E U T S C H E B A N K &  

S O L O M O N  R . G U G G E N H E I M F O U N D A T I O N

The∂uggenheim
Collection

21 July 2006 – 7 January 2007 in Bonn

This exhibition was made possible by:

Pa
bl

o 
Pi

ca
ss

o,
 F

ra
u 

m
it 

ge
lb

em
 H

aa
r, 

D
ez

em
be

r 1
93

1, 
Ö

l a
uf

 L
ei

nw
an

d,
 1

00
 x

 8
1 

cm
So

lo
m

on
 R

. G
ug

ge
nh

ei
m

 M
us

eu
m

, N
ew

 Y
or

k,
 T

ha
nn

ha
us

er
 C

ol
le

ct
io

n,
 G

es
ch

en
k,

 J
us

tin
 K

. T
ha

nn
ha

us
er

, 1
97

8 
©

 S
uc

ce
ss

io
n 

Pi
ca

ss
o 

/ 
V

G
 B

ild
-K

un
st

, B
on

n 
20

06

œ Art and Exhibition Hall 

of the Federal Republic of Germany

Friedrich-Ebert-Allee 2–4 · Museum Mile Bonn, D-53113 Bonn, Germany 

Telephone: +49 (0) 228/9171-200 · www.bundeskunsthalle.de

Sunday – Tuesday 9 a.m. – 7 p.m., Friday and Saturday 9. a.m. – 10 p.m. 

Guggenheim Contemporary 

Advanced ticket sales: 

Ticket-Hotline +49 (0)228 43 35 299 

and www.bundeskunsthalle.de 

KUNST
MUSEUM
BONN

museums—such as François
Pinault’s Palazzo Grassi, Charles
Saatchi’s gallery and the
Portuguese José Berardo’s forth-
coming institution in Lisbon—
benefit from having a rich collec-
tor behind them. There was spec-
ulation yesterday that a collector,
possibly Christie’s owner
François Pinault, has paid
$900,000 for Bruce Nauman’s
Three Heads Fountain (Three
Andrews), 2005, although this
was not confirmed by the Donald
Young Gallery (E4). German col-
lector Heinz Ackermans, whose
collection forms the backbone of
the K21 museum in Düsseldorf,
purchased a room by artist Gregor

Schneider from Cologne gallery
Luis Campaña (M8).

But even the largest, state-fund-
ed European museums are
expressing fears that they are
being left behind in the current
boom. Most do not enjoy such a
rich tradition of philanthropy or
such generous tax breaks as US
museums, while across Europe
governments are squeezing cul-
tural budgets.

In France, Alfred Pacquement,
director of the Pompidou Centre
in Paris, says that the national
reserve fund (Fonds du
Patrimoine) could be called on
for important acquisitions. This
fund was used last year to pur-
chase a Max Beckmann self-por-

trait at Art Basel. But at €5m,
this is small by the standards of
the US.

Vicente Todoli, the director of
Tate Modern, London, says: “In
Europe we receive very few dona-
tions compared with the US.
Often we are sitting and waiting
for a donation, and then maybe it
is not even the work we wanted.”
Todoli adds: “Museums cannot
compete with private collectors,
this is now a central concern for
museums.” To combat this, Tate
has a series of international
groups which draw up lists of
artists they hope to acquire.

Ulrich Krempel, the director of
the Sprengel Museum in Hanover,
says the situation in Germany is

similar. “We just hope that the
right rich guys or ladies get the
best work, so that things will end
up as a donation in one of the
places we run. But we have many
different ways of getting art on
board—not just buying and sell-
ing,” Krempel adds. The museum
works with artists’ families as
well as collectors to create foun-
dation, such as the Kurt
Schwitters Foundation set up in
1994. The foundation has brought
more than a third of Schwitters’
entire output.

Among European curators,
opinions are divided over the
merit of art fairs. Klaus Albrecht
Schröder, the director of the
Albertina, Vienna, says: “I don’t

like art fairs: they don’t improve
your knowledge or allow you to
look at art, they are the contradic-
tion of an art experience.”

But according to Ann Goldstein,
senior curator at LA MoCA, fairs
allow curators  to “gauge the cur-
rent state of the market”. Gunnar
Kvaran, the director of Oslo’s
Astrup Fearnley Museum of
Modern Art has his own approach:
“We are a focused institution and
only collect a few artists. We are
not collecting in an encyclopaedic
way.” Nevertheless: “Art Basel is
invaluable because there is such a
concentration of information here,
but we have to be selective.”
Gareth Harris 

and Osian Ward

BASEL. For the first time, the
organisers of Art Basel have intro-
duced a section, titled Art
Premiere, reserved for young gal-
leries that previously stood no
chance of entering the fair.

On the fair’s second day, trade
was  brisk. Podnar (S6) had sold
Endless Copies (2002), a video by
the Swedish artist Alexander
Gutke, for €15,000 to a private
European collector (who plans to
bequeath it to an Italian museum).
It also sold Gutke’s painting Nine
Ways To Say It’s Over (2006) for
€3,500, to a female Kuwaiti col-
lector buying for a foundation. 

“We always hoped to give
young galleries a shot in the arm
by letting them show in the big

fair,” Sam Keller, the director of
Art Basel, explains. For some
years, their only hope was to put a
single, major project forward to
Art Statements. “But many gal-
leries had difficulty getting
accepted because the committee
didn’t like their particular project.
So we wanted those galleries to be
able to enter on the strength of
their entire programme.”

More than 170 young galleries
applied for the first Art Premiere
but only 12 were accepted.
Several galleries have shown in
the past at the Liste fair, including
China Art Objects of Los Angeles
(X5), Ljubljana’s Galerija Gregor
Podnar, Catherine Bastide of
Brussels (X6) and New York’s

Maccarone (U7). 
Despite the establishment set-

ting, the atmosphere can still be
informal: “There’s a certain kind
of professionalism expected here,
but we’re not any more organised
than at the last fair—we’re still
being very intuitive,” explains
Carissa Rodriguez of Reena
Spaulings (S8), a Lower East Side
gallery established in 2004. 

The Spaulings roster includes
young, hyped artists such as 2006
Whitney Biennial favourite Jutta
Koether and Seth Price, recently
featured in a Zurich Kunsthalle
show, whose work sold to a pri-
vate German collector.
Marc Spiegler

and Elizabeth Williams

CONTINUED FROM P1

US museums trounce European institutions

Main event targets fashionable young things

Showing at Art Premiere: Irwin’s Like to Like/Wheat and Rope, 2003,

with Podnar (S6)




