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Tax advantages attract
major UK gallery to Zurich

Seen at ArtBasel: François Pinault

ZURICH. London’s Haunch of
Venison completed the pur-
chase of the Galerie Judin in
Zurich last weekend.
Collector-turned-dealer Jürg
Judin will stay on as the
gallery’s Zurich director and
join the Haunch of Venison
board. Starting in October, the
gallery will be called Haunch
of Venison Zurich. The gallery

will eventually move to anoth-
er space nearby—a site even
larger than the current build-
ing, which is already one of
Zurich’s largest spaces.

The two galleries have col-
laborated closely for a number
of years; they formalised the
arrangement six months ago
when Haunch of Venison
bought a 50% stake in Galerie
Judin. “We’d been looking to
open a space in Zurich for a
while,” explains Haunch of
Venison co-founder Graham
Southern. 

Founded in 2003, Haunch
of Venison has risen rapidly,
buying heavily at auction and
aggressively recruiting big-
name artists to its primary-
market stable. “The Zurich
space gives our artists another
platform in Europe,” says co-
founder Harry Blain. 

The arrival of Haunch of
Venison in the Swiss finance
capital confirms Zurich’s ris-
ing role in the international art
market. In March, Germany’s
Galerie Arndt and Partner
opened a satellite gallery on
Lessingstrasse. “Zurich has a
great infrastructure in terms of
its institutions and many major
collectors,” says Matthias
Arndt.

In terms of attracting  such
customers, the best-positioned
new entrant to Zurich’s gallery
scene may be the Cologne-
based Galerie Gmurzynska,
which has  outposts in Zug and
St Moritz and is now renovat-
ing a four-storey building on
Paradeplatz, only a stone’s
throw from the headquarters
of several major banks. No
opening date has been
announced.

There are several fiscal
advantages to working in
Switzerland bcause of its non-
EU status. There is no droit de
suite (the artist’s resale tax
which goes into effect in the
UK on 1 January 2006, bring-
ing the country in line with the
rest of the EU); it is easier to
move things in and out of the
country’s free ports and the tax
on art sales is generally lower
than in EU countries.

The strength of local muse-
ums and commercial galleries
such as Mai 36, Eva
Presenhuber and Hauser &
Wirth have also played their
part in creating a nexus for
contemporary art with sub-
stantial support from both pri-
vate individuals and major
corporations such as UBS and
Swiss Re. Marc Spiegler

How do you get into ArtBasel?
The success of the fair puts enormous pressure on the selection committees 

BASEL. Such is the success of
Art Basel that three years ago,
director Sam Keller started
charging galleries CHF200
($240) just to apply. “Every
year we got 100 more applica-
tions than the year before”, he
says. With the introduction of
the fee, the growth in applica-
tions has slowed, but even so,
almost 830 galleries applied to
get in this year, for just 275
places. And having a place
does not guarantee one the
next year: every gallery has to
reapply, and about 30 will not
be readmitted. This is deliber-
ate: the fair organisers have to
keep their events fresh and
offer new young blood to visi-
tors. Unfortunately, this also
means great disappointment
for those galleries which are
not readmitted.

David Juda, one of the Art
Basel selectors (the others are
Victor Gisler, Xavier
Hufkens, Claes Nordenhake
Esther Schipper and
Gianfranco Verna) admits,
“Selection is a very, very diffi-
cult issue. The galleries which
are accepted think it is normal,
but those who aren’t feel it is
deeply unfair”. A number of
other selectors were not pre-
pared to go on the record for
this article, if only because it
can cause such ill feeling
between colleagues. “Being a
selector is terrible for relation-
ships between dealers. There is
always the feeling, ‘who spoke
out against me?’ It becomes
very personal”, says Mr Juda.

Selection for Art Basel is
made by a committee whose
members spend 30 days each

year sifting through the candi-
dates. Photographs and videos
of previous stands are exam-
ined, and during the fair
selectors go around the fair
every day at 8 am and look at
all the stands. One considera-
tion is that works that have
sold should be replaced by
works of comparable interest

and quality.
For those who do not make

the cut, there is an appeals
system and a couple of stands
in each section are held back
for anyone accepted on the
second round. Similar sys-
tems operate at the Frieze fair
in London (450 applications
for 150 places this year) and

The Armory Show in New
York (522 applications for
162 stands this year).
However more than one
selector claimed that these
figures are not as significant
as they appear. “There are a
number of galleries who
apply every year but will
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Death and the maiden

Marina Abramovich inaugurated a series of ArtBasel performances yesterday at Art Unlimited

My favourite institution in
Basel is the Kunstmuseum;  on
the first floor there is a fabu-
lous Holbein, Christ dead in
the grave(1521). In my opin-
ion it is the most modern paint-
ing in Basel! The museum also
houses the La Roche collec-
tion of early Cubist works,

every piece is so wonderful
and effortless.
Kunstmuseum, St Alban-Graben 16, 4010
Basel, ☎ + 41 61 206 62 62

My favourite restaurant is in
the Kunsthaus. The director,
Peter Wys, is an institution in
the art world. And my favorite
bar is just above it.

Restaurant Kunsthalle, Steinenberg 7, 4051
Basel, ☎ +41 61 272 42 33

The thing that moves me the
most in Basel, however, being
Israeli and Jewish, is the Drei
Könige hotel. This was where,
in 1897, Theodor Herzl con-
vened the First Zionist
Conference, a major event in

the establishment of the mod-
ern State of Israel. When I am
on the terrace of the hotel, I
think about this. This is con-
nected with my love of Basel,
that they accepted the con-
gress makes it very special.
Hotel Drei Könige am Rhein, Blumenrain 8,
4001 Basel, ☎ +41 61 260 50 50.

“My Basel”
Art consultant Daniella Luxembourg chooses her favourite places in the Swiss city

French billionaire
François Pinault was
spotted racing around
ArtBasel yesterday
morning as dealers set
up their stands. The
ever-energetic Mr
Pinault was accompa-
nied by French dealer
Philippe Ségalot.

Mr Pinault’s recent
announcement that he has
abandoned plans to establish a
museum for his contemporary
art collection on the Ile Séguin

in Paris and has
instead bought  the
Palazzo Grassi in
Venice, has angered
some of his fellow
Frenchmen.

Speaking to The Art
Newspaper at the
Venice Biennale,

Jérôme Sans, co-director of
the Palais de Tokyo in Paris,
said: “For a start, nobody real-
ly knows what was going into
Mr Pinault’s museum. The
contents of his collection are

unknown to most people bar a
couple of dealers, Marc
Blondeau and Philippe
Ségalot. The whole episode
was a little like someone say-
ing yes, ‘I’ll marry you’ for
years, and then at the last
minute leaving the bride at the
altar.”

Writing in Le Monde last
month, Mr Pinault explained
that it was the endless bureau-
cratic delays that finally per-
suaded him to abandon the
project.G.A.

Early bird
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