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Mai 36
Zurich
Stepping into this ac-
complished show of
paintings and sculptures by New
York—based Matthew Benedict, one was
transported from landlocked Zurich to
some indefinite seaside locale. Although
all were nautical in subject matter, the
works in “Eight Bells” nonetheless
touched on a wide spectrum of
themes.
Two of the principal paintings,
Eight Bells at the Wreck (2005) and
Eight Bells at the Pier (2005-6),
depict seemingly clandestine night-
time rendezvous. Inky blues domi-
nate the gouache-on-wood scenes
and dusky light hides the charac-
ters’ identities, creating ambiguous
emotional overtones. Yet each
image’s muted palette is cut by yel-
low accents—Iike the red daubs in
Canaletto’s Venice seascapes—
bringing lightness to works that
would otherwise have been somber.
In counterpoint, Nearly Gone
(2005) renders a foundering ship in
a mix of umbers, pinks, reds, and
oranges, making the disaster look
almost festive. Benedict played
with the fantastical as well; a sea
serpent appeared in no fewer than
four works. Its presence ranged
from central, in Eight Bells in the
Nursery (2006), to peripheral, with
three loops of tail surfacing in the distant
surf of Nine of Hearth (2005), a boat-
launching scene that called to mind
Winslow Homer’s heroic sailors.
Despite the range of themes and allu-
sions, a strong suggestion of narrative
bound the paintings together and evoked
an oceanside milieu of an antique sort,
accentuated by Benedict’s deliberate
aging of many works. Often what first

Matthew Benedict, Nine of Hearth, 2005, gouache on wood,
48%" x 60%". Mai 36.

appeared to be three-dimensional ele-
ments, like weathered gold-leaf frames or
tears in a painting’s surface, were actu-
ally trompe I’oeil tricks. His ventures
into sculpture, such as a model ship cov-
ered in white latex emerging from the
white wall of the gallery, were so low-
key that they functioned less as free-
standing artworks than as side players to
the paintings, reinforcing the show’s
maritime mystique. —Marc Spiegler
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Hedva Ser
Serge Panijel
Paris
An Israeli-born sculptor based in Paris,
Hedva Ser makes bold, mostly largescale
polished bronzes that take their in-
Hedva Ser, Interstice (Rupture with Hope), 2000–5,
bronze, 783⁄4" x 113⁄4" x 231⁄2". Serge Panijel.
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Christopher Thompson
Albemarle
London
Dusky skies, rainy parks, and leafless
trees provided the backgrounds for
Christopher Thompson’s melancholy figures
in this show of more than three
dozen oil paintings. Never looking directly
at the viewer, or at each other, their
collars up against the miserable weather,
his subjects embodied secrecy, watchfulness,
and solitude.
Thompson is a highly accomplished
draftsman with an eye for pleasing composition.
His compact depiction of a London
park, Greenwich Park II (2006), is
particularly successful, with black umbrellas
isolating his figures from one another
in the rain. A sky streaked with
evening light gives an ethereal glow to
the sluggish urban canal in Water’s Edge
(2006). In both Shadow of the Sun (2006)
and Avenue (2006), rows of yew-tree topiaries
become a dull green labyrinth for
the people trapped within them. Although
Thompson’s characters were initially appealing,
they lacked a sense of poignancy
and human vitality; after a while, the
viewer’s engagement with these overcoated
loners and their self-absorbed
brooding was exhausted.
An exception, and one of the most
compelling pictures in the show, was The
Actor (Portrait of David Bedella), 2005.
Its subject, despite looking sullenly at his
Christopher Thompson, Shadows of the Sun, 2006,
oil on canvas, 48" x 36". Albemarle.
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feet, was nonetheless
arrestingly alive after
all those hazy depressives.
Through the
show’s gloom,
Thompson proved he
could deftly capture
something of the atmosphere
of urban
living.
—Lucy Lethbridge


